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d. Mantle
I n D I a  F U L L  C I r C L e

the OSCar-wInnIng CIneMatOgrapher 
behInd SluMdOg MIllIOnaIre, anthOny dOd 
Mantle, Made a treMendOuS IMpaCt On hIS 

audIenCe wIth hIS unIque pOrtrayal Of 
the wOrld we lIve In. what Cleared hIS 

perSOnal vISIOn waS a trIp tO IndIa.

Two years. That is how much of his 
life Anthony Dod Mantle has spent 

in India. Having reached 50, that equals 
the investment of a modest 4 percent, 
but the priceless lessons he learned 
from his first journey through that 
strange and wonderful country set him 
on his life’s course.  
“I went there for the first time in 1979, 
which is when I decided to take still 
photographs, something I had never done 
before. I took about 10,000 photos that 
year, and this extreme experience really 
taught me about the beauty of photogra-
phy: You communicate your experience 
to other people and to yourself. This is 
before digital, so I had to wait until I got 
home before developing and seeing these 
magical images that I remembered so 
well. What I saw was the world that I 
had been in for a whole year staring right 
back into my face. It made me realize 
what I wanted to do with my life: Com-
municate,” he recounts.
This he has done ever since. To Mantle 
it is always a matter of balancing his 

existential, artistic curiosity about the 
world with such quotidian tasks as gar-
dening, paying taxes and diaper changes. 
“My fundamental relationship to my job is 
existential. Making films is an important 
part of my life and personal development. 
It’s a mixture of paying the rent and trying 
to understand the world we live in.”
When asked by director Danny Boyle if 
he wanted to visit India again, Mantle 
obviously couldn’t refuse. They spent a 
year there filming Slumdog Millionaire.
 
“It was a kind of full-circle experience 
when Danny called and asked me if 
I wanted to go to India again and do 
another story. It was a very natural feel-
ing to go back and see how the country 
had developed over 25 years, what had 
changed and what hadn’t. That’s one of 
the essential, beautiful experiences I’ve 
had in India, apart from the fact that 
it’s a successful film. Even now, a year 
and a half after being there, I still have 
India in my body and I’m surrounded by 
reminders of it in my photos and notes, 

as well as that bloody Oscar. When I 
came back to my street here in Østerbro 
(Denmark, ed.), where more than half of 
the residents have two homes, it helped 
me to see how well off we are here. While 
we were shooting Slumdog Millionaire, 
some of the actors were forced out of their 
slums by the authorities because they 
didn’t have official permits to live there. 
Now we are doing our best to house these 
people without it becoming a plastic, 
unreal experience for the kids. They grew 
up in slums, so it would be hypocritical to 
put them in mansions. Instead we need to 
find a way to help them forward and get 
them into schools. So on top of making 
the film and winning the Oscar, all this 
has become part of my life now.”
 
Anthony Dod Mantle is currently in 
Hungary filming Eagle of the Ninth, a 
father/son drama set against the epic 
story of the Roman conquest of the Brit-
ish territories and the ensuing bloody 
standoff between the intruders and the 
ferocious Celts of northern Scotland.
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